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Abstract
My proposed honors project consists of directing my own, fully-actualized production of
Eric Lane’s play Dancing on Checkers’ Grave within the BGSU’s Department of Theatre &
Film Elsewhere season. As the director, I must hone in on the play’s relevance to today’s society
and shape my storytelling tools to clearly communicate the narrative, establishing a relationship
between the performers and the audience.
Dancing on Checkers’ Grave is a play about two very different teenage girls who come
to bond over homework, “munchkining,” relationships, and nail polish. Rooted within the text
are topics of sexual identity, what it means to be openly gay in high school, and the idea of selfacceptance. I plan to draw audience attention to LGBT issues allowing a different, and often
suppressed, voice to be heard. However it is equally important that the play transcends the issue
of sexual identity, creating honest, real characters experiencing life.
As director of this production, my goal is to effectively communicate a clear concept of
the play using the techniques and vocabulary I learned in my directing course in addition to the
skills I have acquired from my other theatre courses. I will be responsible for overseeing the
entire production process with specific emphasis on the visual/presentation and
acting/storytelling elements of directing. Essentially this project is a culmination of my college
education as a theatre major with the end product to be a clear and engaging show for the
audience.
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Introduction
For my Honors Project, I directed Dancing on Checkers’ Grave, a One-Act play by
Eric Lane. The project involved overseeing and managing all of the pre-production,
production, and post-production aspects of a theatrical play. My tasks included selecting an
appropriate play, submitting a show proposal, analyzing the play, running auditions for
casting actors, casting actors, designing a ground plan for the show (a layout of the set)
creating a rehearsal schedule, finding a rehearsal space, running all rehearsals, creating
blocking (staging), fine-tuning the production, gathering props, signing-off on all props and
costume pieces, setting up and tearing down rehearsal and performance spaces, creating a
playlist, manning the sound for the show, and facilitating talk-backs with the audience and
my production team. My production team included the following:
Baxter Chambers- Assistant Director
Baxter served as an assistant director by facilitating Michael Chekhov acting
exercises at the beginning of most of our rehearsals. He also led pre-show warm-ups prior to
performances. Baxter was a stage manager of sorts, noting some blocking, being on book
(reading the script) for actors’ lines, and also running the light cues for the performances.
Baylee Sheets- Actor, Lisa
Bessie Smith- Actor, Dina
My two project advisors were Sara Chambers and Dr. Lesa Lockford. As my primary
advisor, I met with Sara Chambers weekly throughout the production process. Sara helped
me establish my own directing process, providing me with tools and resources to create a
fully-formed production. I met with Dr. Lesa Lockford about twice a month to touch base on
my overall process, my progression of the project, and to make sure I remained focused.
The resources that were instrumental in shaping my process were the following:
Converse, Terry John. Directing for the Stage: A Workshop Guide of 42 Creative Training
Exercises and Projects. Colorado Springs: Meriwether Publishing, Ltd. 1995.
Lane, Eric. Dancing on Checkers’ Grave. Playscripts, Inc. 2009.
Mitchell, Katie. The Director’s Craft: A Handbook for the Theatre. New York: Routledge.
2009.

Elsewhere Season Proposal
Given that this is a production environment that minimizes technical requirements, are there any
scenic, lighting, sound, costume or property needs that you cannot do without? How will you
solve the technical requirements of the production?
One of the reasons I am proposing Eric Lane’s Dancing on Checkers’ Grave is
because it requires very minimal technical elements. Aside from a few rehearsal cubes, a
possible rehearsal bench, and potentially a few rehearsal chairs, I do not intend to use any
set or property pieces that I cannot already provide myself. Because this is a
contemporary show, any props and costume pieces will be brought in by either myself or
my actors.
The only lighting I might need would be at the beginning and end of the play to
set the stage; there are no individual scenes within the play needing light cues. I will be
using sound to the extent that I aim to play music (Cyndi Lauper’s “True Colors” and
Macklemore’s “Same Love”) before the play starts and at the very end of the play and
during curtain call. If my show is in the Eva Marie Saint Theatre and I have access to
Treehouse Troupe’s sound system, I will hopefully use that to play the two songs. Or if
my show is in the Heskett Studio, I could use the sound system of the room. However, I
am prepared to bring in my own sound system (boom box, speakers, etc.).

Below, please provide a vision statement that details your motivation to direct this particular
show. Indicate what educational values you hope to create for you and your performers, your
plans for eliciting audience feedback and if the production is related to your research, please
describe the tie-in. Attach additional pages, as needed.
Dancing on Checkers’ Grave is about two very different teenage girls who build a
bond over homework, “munchkining,” relationships, and nail polish. Through the course
of the play, Eric Lane covers issues of sexual identity, what it means to be openly gay in
high school, and the idea of self-acceptance. One of the reasons it is important this play
is produced is to showcase lesbian women in an honest and respectful light. I want the
humor and witty rapport between the two girls to be evident, yet I also want it balanced
with the integrity of their characters. After all, these characters struggle throughout the
play to accept themselves as who they are. And I believe the production of a show
featuring two female leads gives additional acting opportunities to women who usually
are required to play supporting characters to men. It is important to note that while the
script I have included states that the character “Dina” is African American, author Eric
Lane gives creative liberties to the director in terms of casting based on race. What is
most important to me, as the director, is that the actor captures the essence of the
character and establishes a relationship with her acting partner. This Elsewhere
production would also be my Honors Project.
Because this play requires very minimal set pieces, I am able to direct for the Eva
Marie Saint Theatre or a Found Space such as the Heskett Studio. Ideally I would prefer
to have the play performed in the Eva as the theatre provides an intimate atmosphere
along with the ability to rake the audience seating. The characters remain in the same

setting throughout the play, usually sitting down, and a raked house could enhance the
visibility of the performers from the audience’s perspective. I would stage the play in
either three-quarter thrust or proscenium style depending on this visibility. If my directed
show is grouped with another director’s work, which could definitely make for an
exciting evening of theatre, my stage/house configuration would also be influenced by his
or her specific show needs. The Eva Marie Saint Theatre is an excellent choice of venue
to hold a collection of theatrical performances, providing a blank canvas for a multitude
of artistic styles to claim center stage.
After the show, I want to elicit audience feedback not only on the issues being
presented within the play, but also on the effectiveness of my storytelling of the play’s
narrative. I would ask questions such as “How did you see concepts of sexuality being
presented?”, “What were your impressions of the sexuality concepts presented?” , “What
issues regarding identity were raised?”, “What was the overall tone of the play?”, “Why
is it important that this story be told now?”, “What did you notice about the relationship
between the two characters?”, “What were the most effective and engaging moments in
the play?” and “Is there anything you would have wished to see: changes, modifications,
improvements?” This talk-back with the audience is a critical part of my production (and
project) process: it allows me to observe how my vision of the play translates for an
audience as well as enabling me to reflect and improve on my directing.
Please in the space below, list any directing experience and/or classes you have taken.
While I am still developing as a director, I believe my acting education and background
only enhances how I story-tell for audiences. Three classes that have proven instrumental
in shaping my approach to directing are the following:
THFM 3410: Directing
THFM 4440: Acting & Directing for the Camera
THFM 4650: Stage Management

Script Analysis (pp 6-23)
{Chapter 1: Organizing information about what exists before the action of the play begins}

Back History Facts:
The setting is a pet cemetery. The pet cemetery is on Long Island.
It is the late-1980s.
It is spring.
It is a Wednesday.
It is noon.
There are a few trees. There are one or two benches.
There are some brown patches of grass. There are some real flowers (mostly geraniums). There
are some plastic flowers.
The gravestones are in horizontal rows, unevenly spaced.
Animals are not segregated.
Most of the graves in playing area date between 1964 to mid-70s.
The cemetery is next to the high school.
The cemetery is in front of the expressway.
To the right of the cemetery are the woods.
In a park close to the cemetery there is a train car.
Boy Scouts repaint the train car.
Checkers, Nixon’s cocker spaniel, lived from 1952-1964: 13 years old.
DINA
Dina is black.
Dina is a junior in high school.
Dina and Lisa are in the same Biology class before noon.
Dina has a watch.
Dina has pieces of paper and a writing utensil (and something to write on).
Dina likes going to New York City (walking around the village and St. Marks). She wrote her
composition about it.
Dina has written most of her composition for Mr. Dunnbar’s class. She has used all of the
required vocabulary words, but she has not ended her composition.
Dina was in the same class where Lisa’s composition about Nixon and his dog Checkers was
presented.
Dina has a sister, Grace. Grace has been studying at the library for her midterm on dental
hygiene.
Debbie DeSimone copies off Dina in Bio: Debbie gets a 95, Dina gets an 87.
In third grade, Dina showed her father her report card with 27 marks: 26 marks were A’s. Her
father asks her “Why’d you get the B-plus?”

Dina and Lisa have had Sheridan, O’Hara, Briggs, Valentine, Harper, Lutz, and Miss Murray as
gym teachers.
Dina has a silver and turquoise bracelet.
Dina agrees to meet Lisa to work on Lisa’s composition for Mr. Dunnbar’s class.
LISA
Lisa is white.
Lisa is a junior in high school.
Lisa has not started her composition for Mr. Dunnbar’s class.
Lisa has to stay after school (detention) for two days for cutting Mara’s worm in half during Bio
today.
Biology class is before noon.
Lisa got a zero for the lab.
Mara told on Lisa to Mrs. Boone, the Bio teacher.
Lisa has a bag.
Lisa has chicklets.
Lisa has Life Savers.
Lisa has Velamints.
Lisa has nail polish called “Raspberry.”
Lisa has cigarettes.
Lisa has tissues.
Lisa has a brother. Her brother has been to New York City once (said he saw someone get shot).
Lisa wrote a composition about how Richard Nixon’s dog Checkers saved his vice-presidential
nomination for a previous class.
Lisa’s brother told her Mrs. Boone was a lesbian.
Every Tuesday when Mara’s parents go out to play cards with their friends, Lisa, Mara, Stephen,
and Marco all hang out at Mara’s house. They watch T.V. Marco sometimes makes hot
fudge sauce.
Later, Lisa, Mara, Stephen, and Marco dance together: Lisa and Mara pair up, Stephen and
Marco pair up. When they hear Mara’s parents come back home they switch dancing
partners: Mara and Stephen, Lisa and Marco.
Last night (Tuesday) while they were listening to “True Colors,” Lisa didn’t want to switch
dancing partners when Mara’s parents came home. She wanted to dance with Mara.
Lisa has feelings for Mara.
Lisa’s mother has a Honda with a sunroof.
Lisa’s mother has a friend named Charlene. According to Dina, Charlene’s husband checks his
wallet every time she sees him.
Lisa copies of Debbie DeSimone in Spanish: Debbie gets a 67, Lisa gets a 63.
Lisa and Dina have had Sheridan, O’Hara, Briggs, Valentine, Harper, Lutz, and Miss Murray as
gym teachers.

Lisa’s household has a maid.

Back History Questions:
Where in Long Island does the play occur?
What month of spring is it?
Where in Long Island is the pet cemetery? Where is the school?
What is the name of the high school?
How large is the pet cemetery?
Is the cemetery well-kept?
What types of pets are typically found in a pet cemetery?
Was Checkers a male or female dog?
Where did Nixon bury Checkers? Why?
Did Nixon live in Long Island? Where did he live before moving to Washington? Did he still
live in Washington in the late-1980’s?
What year of the late-1980’s is it?
What month of spring is it?
Who are Jean Zirpelli and her brother Jan Zirpelli to Lisa and Dina?
What are Velamints?
How old is Dina: 16 or 17?
How old is Lisa: 16 or 17?
What kinds of grades does Dina get?
What kinds of grades does Lisa get?
What kind of an animal is Blackie (Snowball)?
What is Historic Wantagh?
What is special about the train car?
What park is the train car in? Where is the park in relation to the pet cemetery?
Why did Lisa wait until the lunch period before class to start writing her composition?
How often does Lisa have someone else write her homework?
What is the village in New York City like? St. Marks?
How many vocabulary words are on the list? Do Lisa and Dina finish the vocabulary list, using
all the words in Lisa’s composition?
What color is puce?
Do people go munchkining?
Is Mrs. Boone a lesbian?
How long have Lisa and Mara been friends?
When did Lisa and Dina start to become friends/acquaintances?
Has Dina ever hung out with Mara, Stephen, or Marco?
Is Dina gay (or bisexual)?
When did Dina know she was gay (bisexual)? Has she come out (to anyone)?
How long has Lisa had feelings for Mara? When did she discover those feelings?

Is Lisa gay (or bisexual)?
When did Lisa know she was gay (or bisexual)? Has she come out (to anyone)?
What was it like to be gay in Long Island in the late-1980’s?
Has Dina ever had a boyfriend?
Has Lisa ever had a boyfriend?
How long has Dina had feelings for Lisa?
Has Dina had feelings for any other girls besides Lisa?
Has Lisa had feelings for any other girls besides Mara?

Research
Where does the play occur?
*The setting of the play is on Long Island, Wantagh, NY.
Where in Long Island is the pet cemetery?
*The Bide-a-Wee Association Pet Memorial Park is located on 3300 Beltagh Ave.
Wantagh, NY. This is the Wantagh Park (there is also a Westhampton Park).
<http://www.bideawee.org/Pet-Memorial-Parks-Services>
How large are pet cemeteries normally?
*The Bide-a-Wee Pet Memorial Park has about 50,000 pets buried within the grounds.
(According to information gathered in 2014). <http://www.roadsideamerica.com/story/3311>
What types of pets are typically found in a pet cemetery?
*No particular types of animals are specified, though advertisements show cats and dogs
as the standard. The cemetery offers several options of plot sizes and the pet owner can bury a
single pet in the plot or the plot can accommodate multiple pets.
Is the cemetery well-kept?
*According to the images I viewed on Google, Bide-a-Wee Pet Memorial Park appears
well-kept with green grounds and polished gravestones. However the pictures could be for
advertising, and therefore intentionally subjective. In the play Lisa comments in the litter around
the gravestones.
Was Checkers a male or female dog?
*From the information I could gather, I believe Checkers was a male dog.
Where did Nixon bury Checkers? Why?
*Checkers is buried in Long Island’s Bide-a-Wee Pet Memorial Park in Wantagh, New
York in Plot #5. It was most convenient to bury checkers there. The Nixon family never visited

Checkers’ grave. However tourists come to pay their respects to Checkers.
<http://www.roadsideamerica.com/story/3311>
Did Nixon live in Long Island? Where did he live before moving to Washington? Did he still
live in Washington in the late-1980’s?
*Nixon actually never lived in Long Island. Nixon did move his family from California
to New York City in 1962 before running for president in 1968. After his resignation in 1974,
Nixon retired in San Clemente, California. <http://www.biography.com/people/richard-nixon9424076#related-video-gallery>
Where is the high school?
*3301 Beltagh Ave. Wantagh, NY
What is the name of the high school?
*Wantagh High School
What are Velamints?
*Sugar-free mints: sweetened with Truvia. Peppermint, Spearmint, or Chocolate
flavored. About 35 mints in one tin. Fresh breath for up to 6 hours. Now discontinued.
What is Historic Wantagh?
*Historic Wantagh refers to the Wantagh area that was occupied by the Merokee tribe of
Metoac Indians before European settlement. After European settlement, the Wantagh area was
referred to as Jerusalem. George Washington passed through “Jerusalem” on April 21, 1790.
The Long Island Railroad was a part of Wantagh since 1885; in 1968 the tracks were completely
elevated. <http://en.wikipedia.org/wiki/Wantagh,_New_York>
What is the village in New York City like? St. Marks?
*”The Village” refers to Greenwich Village, a residential neighborhood on the west side
of Lower Manhattan” (Wikipedia.org). Greenwich Village “was known in the late 19th to late
20th centuries as an artists’ haven, the Bohemian capital, the cradle of the modern LGBT
movement, and the East Coast birthplace of both the Beat and ‘60s counterculture movements”
(Wikipedia.org). <http://en.wikipedia.org/wiki/Greenwich_Village>
*There is a St. Marks Place which is a street that serves as a sort of plaza between Ave A
rd
and 3 Ave. “St. Mark’s Place is considered a main cultural street for the East Village”
(Wikipedia.org). It’s named after St. Mark’s Church in-the-Bowery (10th Street at 2nd Ave). St.
Mark’s Church is also the venue for the original production of Dancing on Checkers’ Grave.
<(http://en.wikipedia.org/wiki/8th_Street_/_St._Mark's_Place_(Manhattan)>
What was it like to be gay/lesbian in Long Island in the late-1980’s?

*In the 80’s, AIDS was closely linked to homosexuality in the eyes of the public. AIDS
was considered a gay man’s disease, a punishment from God.
<http://psychology.ucdavis.edu/faculty_sites/rainbow/html/abs99_sp.pdf>
<http://en.wikipedia.org/wiki/LGBT_history#1980s
* In 1987 (and in 1993) massive marches on Washington drawing 1 million supporters of
gay rights. < http://www.apa.org/pi/lgbt/resources/history.aspx>
* “Don’t ask, don’t tell” (DADT) was issued in 1993: DADT made it illegal for the
discrimination/harassment of closeted homosexual/ bisexual service members/applicants by
military personnel. It did not permit openly homosexual/bisexual individuals to serve in the
military. DADT was repealed in 2011. < http://en.wikipedia.org/wiki/Don't_ask,_don't_tell>
* In 2001, “the Supreme Court rules that the Boy Scouts of America does not have to
follow state anti-discrimination laws when it comes to sexual orientation” (Wikipedia.org).
Though not the 1980’s this represents conflict between the two characters and the Boy Scouts of
Wantagh.
<http://en.wikipedia.org/wiki/LGBT_movements_in_the_United_States#New_questions.2C_sub
cultures_and_challenges_in_1980s_and_after>
* The Cass Identity Model is a fundamental theory of gay and lesbian identity
development: 1. Identity Confusion (“Could I be gay?”); 2. Identity Comparison (“Maybe this
does apply to me.”); 3. Identity Tolerance (“I’m not the only one.”); 4. Identity Acceptance (“I
will be okay.”); 5. Identity Pride (“I’ve got to let people know who I am!”); 6. Identity Synthesis
(“integrating sexual identity with all other aspects of self”).
<http://multicultural.usf.edu/pdf/safezone/support_identity.pdf>
What color is puce?
*A sort of dull, brown/grey pink
Do people go munchkining?
*There is a Facebook page dedicated to munchkining. I believe it has a more cultfollowing.

Difficult Questions about the Text
What month of spring is it?
*Dancing on Checkers’ Grave premiered in March of 1988. As the old saying goes,
March comes in like a lion and out like a lamb. Lisa complains how rapidly the weather
fluctuates. Therefore I am deciding it will be late March of the spring season.
What year of the late-1980’s is it?

*The play first premiered in 1988. Therefore the year of 1988 is appropriate. The date
itself is not entirely important, rather the fact the play is set during a time when it could be more
challenging to openly discuss the issues and emotions the characters are experiencing.
Who are Jean Zirpelli and her brother Jan Zirpelli to Lisa and Dina?
*Jean is a classmate of Lisa and Dina; she is in their grade. Lisa and Dina have grown-up
with Jean their whole lives, but she is someone to talk to in the halls, not a best friend. Her
brother is about two years older than Jean, Lisa, and Dina and therefore has two years of more
“life experiences.”
How old is Dina: 16 or 17?
*17
How old is Lisa: 16 or 17?
*17
What kinds of grades does Dina get?
*Good/decent grades, A’s and B’s (maybe an occasional C). She does try.
What kinds of grades does Lisa get?
*Lisa does not put much effort into school at all: she copies off of other students for tests,
gets vocabulary assignments from others, and does not write her own assignments. She avoids
her work. Her grades tend to run below average-average. High school classes are not a good
learning environment for her. She is a good writer, she just normally does not apply herself.
What kind of an animal is Blackie (Snowball)?
*A dog. In contrast to Checkers, this Blackie (Snowball) left a lasting impact on his
family. They still visit his grave occasionally. None of the Nixon family has come to pay their
respects to Checkers.
What is special about the train car?
* The train car in the park is a source of pride for the community of Wantagh. Almost all
of Wantagh is communally proud. Dina and Lisa struggle to “fit in” in Wantagh and their lack
of appreciation for the train serves as a reminder they are different, outsiders.
What park is the train car in? Where is the park in relation to the pet cemetery?
*A park no one can easily access. The Boy Scouts are about the only people to visit it.
The park is located in the woods to the right of the cemetery.
Why did Lisa wait until the lunch period before class to start writing her composition?

*School is not a priority for her. She’s almost a senior and she’s just done with it all.
There are other things more important to her than a vocabulary composition.
How often does Lisa have someone else write her homework?
*Quite frequently, she’s not too worried about it. She hasn’t gotten in trouble for it so
far.
How many vocabulary words are on the list? Do Lisa and Dina finish the vocabulary list, using
all the words in Lisa’s composition?
*Abstemious, Antithesis, Awesome, Bane, Carouse, Cheerfully, Choral, Quintet, Gaunt,
Indigestible, Various, Mason, Noisome, Megalomaniacs, Peruse, Muse, Noxious, Odorous,
Sinewy, Rambunctious, Refreshing are the words used in the script: 21 words total. However
they do not finish using the entire vocabulary list.
Is Mrs. Boone a lesbian?
*Yes Mrs. Boone is a lesbian. Her marriage is a cover. It is easier that way: her job is not
in jeopardy, there isn’t a social stigma. She has a hidden affair with her lover.
How long have Lisa and Mara been friends?
*Lisa and Mara have been friends pretty much their entire lives. Their friendship
strengthened end of middle, high school as their feelings deepened. However Lisa loves Mara
more than Mara loves her.
How long has Lisa had feelings for Mara? When did she discover those feelings?
*Lisa has had feelings for Mara since for over a year now. She truly acknowledges those
feelings Tuesday night when she tries to keep dancing with Mara. She also makes the discovery
that she still loves Mara after kissing Dina.
When did Lisa and Dina start to become friends/acquaintances?
*Lisa and Dina started to become friends this junior year of high school; they were
assigned to be partners on a project (in History class).
Has Dina ever hung out with Mara, Stephen, or Marco?
*Dina may have an occasional conversation at school with Mara, Stephen, or Marco, but
she has never really hung out with them. She is more of an outsider to Lisa’s inner circle of
friends.
Is Dina gay (or bisexual)?
*Dina is gay.

When did Dina know she was gay (bisexual)? Has she come out (to anyone)?
*Dina really came to know she was gay in middle school. She hasn’t come out to
anyone, but she is accepting who she is. New York City is a safe place for her to be comfortable
with who she is and how she fits into the world.
Is Lisa gay (or bisexual)?
*Lisa is gay.
When did Lisa know she was gay (or bisexual)? Has she come out (to anyone)?
*Lisa knows she’s gay. Lisa has demonstrated her love for Mara (she has not said the
words aloud), but she has not come out to anyone. Lisa is taking a cue from Mara, who is
reluctant to have people know she’s gay.
Has Dina ever had a boyfriend?
*No.
Has Lisa ever had a boyfriend?
*Once in middle school (brief middle school relationship).
How long has Dina had feelings for Lisa?
*Dina has been attracted to Lisa since middle school. During high school Dina really
came to have feelings for Lisa.
Has Dina had feelings for any other girls besides Lisa?
*She has found other girls attractive, but not in the same, powerful way that she is
attracted to Lisa.
Has Lisa had feelings for any other girls besides Mara?
*No.

Place Facts
The setting is a pet cemetery. The pet cemetery is on Long Island.
There are a few trees. There are one or two benches.
There are some brown patches of grass. There are some real flowers (mostly geraniums). There
are some plastic flowers.
The gravestones are in horizontal rows, unevenly spaced.
Most of the graves in playing area date between 1964 to mid-70s.
The cemetery is next to the high school.
The cemetery is in front of the expressway.
To the right of the cemetery are the woods.
In a park close to the cemetery there is a train car.

Place Questions
Where is the pet cemetery in Long Island?
* The Bide-a-Wee Association Pet Memorial Park is located on 330 Beltagh Ave.
Wantagh, NY.
How large are pet cemeteries normally?
*The Bide-a-Wee Pet Memorial Park has about 50,000 pets buried within the grounds.
What types of trees are in the cemetery?
*A few magnolia trees, oak trees.
What types of trees are in the woods?
*White pine, oak, and maple trees.
Where did Nixon bury Checkers?
*Checkers is buried in Long Island’s Bide-a-Wee Pet Memorial Park in Wantagh, New
York in Plot #5. It was most convenient to bury checkers there.
Where is the high school?
*3301 Beltagh Ave. Wantagh, NY
Where does Lisa live?
*Jennie Rd.
Where does Dina live?
*Kimberly Ct.
[Wantagh (Long Island Rail Road station) is on Wantagh Ave. and Railroad Ave. near NY 27
(Sunrise Highway)]
Where does Mara live?
*Island Rd. (Intersect both Jennie Rd. and Kimberly Ct.)

Circles of place
Checkers’ grave.
The pet graves immediately surrounding Checkers’ grave.
Bide-a-wee Pet Memorial Park (pet cemetery).
The high school, expressway, and woods (park) surrounding the pet cemetery.
Wantagh, New York on Long Island
New York City

Character Biographies
DINA BIOGRAPHY (Facts and Questions)
1970/71-- Dina was born. (Dina is black.) Dina has an older sister, Grace.
1970-75* -- Dina meets Jean Zirpelli and her brother Jan.
1975-88* -- Dina tries her best to get good grades in school.
*Dina knows Mara, Stephen, and Marco, but she is not close friends with them.
1976-1988 -- Dina (and Lisa) has had Sheridan, O’Hara, Briggs, Valentine, Harper, Lutz, and
Miss Murray as gym teachers.
1980 -- In third grade, Dina showed her father her report card with 27 marks: 26 marks were A’s.
Her father asks her “Why’d you get the B-plus?”
1982-85* -- Dina discovers that she is gay.
1982-88* -- Dina has feelings for Lisa.
1985-87 -- Dina was in the same class where Lisa’s composition about Nixon and his dog
Checkers was presented.
1987-88 -- Dina is a junior in high school.
Dina and Lisa are in the same Biology class before noon.
*Dina and Lisa become friends.
1987 -- Dina likes going to New York City (walking around the village and St. Marks). She
wrote her composition about it.
1988 -- Dina has written most of her composition for Mr. Dunnbar’s class. She has used all of
the required vocabulary words, but she has not ended her composition.
1988 -- Debbie DeSimone copies off Dina in Bio: Debbie gets a 95, Dina gets an 87.
March 1988 -- Dina agrees to meet Lisa to work on Lisa’s composition for Mr. Dunnbar’s class.
[[Rough Dates, * is an answer to the Back History Questions]]
DINA QUESTIONS
>Who are Jean Zirpelli and her brother Jan Zirpelli to Lisa and Dina?
*Jean is a classmate of Lisa and Dina; she is in their grade. Lisa and Dina have grown-up with Jean their
whole lives, but she is someone to talk to in the halls, not a best friend. Her brother is about two years older than
Jean, Lisa, and Dina and therefore has two years of more “life experiences.” [1970-75]
>How old is Dina: 16 or 17?
*17 [1970-71]
>What kinds of grades does Dina get?
*Good/decent grades, A’s and B’s (maybe an occasional C). She does try. [1975-88]
>When did Lisa and Dina start to become friends/acquaintances?
*Lisa and Dina started to become friends this junior year of high school; they were assigned to be partners
on a project (in History class). [1987-88]
>Has Dina ever hung out with Mara, Stephen, or Marco?
*Dina may have an occasional conversation at school with Mara, Stephen, or Marco, but she has never
really hung out with them. She is more of an outsider to Lisa’s inner circle of friends. [1975-88]
>Is Dina gay (or bisexual)?
*Dina is gay.
>When did Dina know she was gay (bisexual)? Has she come out (to anyone)?

*Dina really came to know she was gay in middle school. She hasn’t come out to anyone, but she is
accepting who she is. New York City is a safe place for her to be comfortable with who she is and how she fits into
the world. [1982-85]
>Has Dina ever had a boyfriend?
*No.
>How long has Dina had feelings for Lisa?
*Dina has been attracted to Lisa since middle school. During high school Dina really came to have feelings
for Lisa. [1982-88]
>Has Dina had feelings for any other girls besides Lisa?
*She has found other girls attractive, but not in the same, powerful way that she is attracted to Lisa.

LISA BIOGRAPHY (Facts and Questions)
1965-1988 -- Lisa’s mother has a friend named Charlene. According to Dina, Charlene’s
husband checks his wallet every time she sees him.
1970/71 -- Lisa is born. (Lisa is white.) Lisa has an older brother.
1970-88 -- Lisa’s household had a maid. Her mother has a Honda with a sunroof.
*Lisa and Mara become and remain close friends. Their feelings deepen around the end
of middle school.
1970-75* -- Lisa meets Jean Zirpelli and her brother Jan.
1976-88 -- Lisa (and Dina) has had Sheridan, O’Hara, Briggs, Valentine, Harper, Lutz, and Miss
Murray as gym teachers.
1982-85* -- Lisa has a “boyfriend” in middle school (brief middle school relationship).
1985-87 -- Lisa wrote a composition about how Richard Nixon’s dog Checkers saved his vicepresidential nomination for a previous class.
1987-1988 -- Lisa is a junior in high school.
1985-88* -- Lisa’s grade tend to be below average-average. She avoids the school work. She
can write, but she normally doesn’t apply herself. She copies off other students. Other
students write her work for her.
Lisa’s brother has been to New York City once (said he saw someone get shot).
1986-88 -- Lisa’s brother told her Mrs. Boone was a lesbian.
Every Tuesday when Mara’s parents go out to play cards with their friends, Lisa, Mara,
Stephen, and Marco all hang out at Mara’s house. They watch T.V. Marco sometimes
makes hot fudge sauce. Later, Lisa, Mara, Stephen, and Marco dance together: Lisa and
Mara pair up, Stephen and Marco pair up. When they hear Mara’s parents come back
home they switch dancing partners: Mara and Stephen, Lisa and Marco.
1986* -- Lisa has had feelings for Mara since for over a year now. She truly acknowledges those
feelings Tuesday night when she tries to keep dancing with Mara.
*Lisa knows she’s gay. Lisa has demonstrated her love for Mara (she has not said the
words aloud), but she has not come out to anyone. Lisa is taking a cue from Mara, who
is reluctant to have people know she’s gay.
1987-88 -- Biology class is before noon.

*Lisa and Dina started to become friends this junior year of high school; they were
assigned to be partners on a project (in History class).
1988 -- Lisa copies of Debbie DeSimone in Spanish: Debbie gets a 67, Lisa gets a 63.
Lisa got a zero for the lab. Mara told on Lisa to Mrs. Boone, the Bio teacher. Lisa has to
stay after school (detention) for two days for cutting Mara’s worm in half during Bio
today.
March 1988 -- Lisa has not started her composition for Mr. Dunnbar’s class.
Last night (Tuesday) while they were listening to “True Colors,” Lisa didn’t want to
switch dancing partners when Mara’s parents came home. She wanted to dance with
Mara. Lisa has feelings for Mara.
Lisa agrees to meet with Dina to work on her composition for Mr. Dunnbar’s class.
[[Rough Dates, * is an answer to the Back History Questions]]
LISA QUESTIONS
>Who are Jean Zirpelli and her brother Jan Zirpelli to Lisa and Dina?
*Jean is a classmate of Lisa and Dina; she is in their grade. Lisa and Dina have grown-up with Jean their
whole lives, but she is someone to talk to in the halls, not a best friend. Her brother is about two years older than
Jean, Lisa, and Dina and therefore has two years of more “life experiences.” [1970-75]
>How old is Lisa: 16 or 17?
*17 [1970/71]
>What kinds of grades does Lisa get?
*Lisa does not put much effort into school at all: she copies off of other students for tests, gets vocabulary
assignments from others, and does not write her own assignments. She avoids her work. Her grades tend to run
below average-average. High school classes are not a good learning environment for her. She is a good writer, but
she normally does not apply herself [1985-88]
>Why did Lisa wait until the lunch period before class to start writing her composition?
*School is not a priority for her. She’s almost a senior and she’s just done with it all. There are other
things more important to her than a vocabulary composition. [1988]
>How often does Lisa have someone else write her homework?
*Quite frequently, she’s not too worried about it. She hasn’t gotten in trouble for it so far. [1985-88]
>How long have Lisa and Mara been friends?
*Lisa and Mara have been friends pretty much their entire lives. Their friendship strengthened end of
middle, high school as their feelings deepened. However Lisa loves Mara more than Mara loves her. [1970-88]
>How long has Lisa had feelings for Mara? When did she discover those feelings?
*Lisa has had feelings for Mara since for over a year now. She truly acknowledges those feelings Tuesday
night when she tries to keep dancing with Mara. She also makes the discovery that she still loves Mara after kissing
Dina. [1986]
>When did Lisa and Dina start to become friends/acquaintances?
*Lisa and Dina started to become friends this junior year of high school; they were assigned to be partners
on a project (in History class). [1987-88]
>Is Lisa gay (or bisexual)?
*Lisa is gay.
>When did Lisa know she was gay (or bisexual)? Has she come out (to anyone)?

*Lisa knows she’s gay. Lisa has demonstrated her love for Mara (she has not said the words aloud), but
she has not come out to anyone. Lisa is taking a cue from Mara, who is reluctant to have people know she’s gay.
[1986]
>Has Lisa ever had a boyfriend?
*Once in middle school (brief middle school relationship). [1982-1985]
>Has Lisa had feelings for any other girls besides Mara?
*No.

{Chapter 2: Organize information about each scene}

Immediate Circumstances
It is spring.
It is a Wednesday.
It is noon.
Lisa has not started her composition for Mr. Dunnbar’s class that is due today.
Biology class is before noon.
Lisa has to stay after school (detention) for two days for cutting Mara’s worm in half during Bio
today. Lisa got a zero for the lab. Mara told on Lisa to Mrs. Boone, the Bio teacher.
Dina was in the same biology class.
Last night (Tuesday) Lisa, Mara, Stephen, and Marco were all hanging out at Mara’s house while
her parents were out playing cards. While they were listening to “True Colors,” and Lisa
was dancing with Mara and Stephen was dancing with Marco, Lisa didn’t want to switch
dancing partners when Mara’s parents came home. She wanted to dance with Mara.

Time
*It is 1988.
It is spring.
*It is March (late March).
It is noon.
The action starts just after noon (12:01pm).
Mr. Dunnbar’s composition assignment is due today. His class is after lunch. Lisa has not
started her composition.
*The lunch period is 40 minutes long.

{Chapter 3: Investigating the big ideas of the play}

The Writer and the Play
ERIC LANE
Honors graduate of Brown University: B.A. in English & Theatre Arts.
He is an award-winning playwright, filmmaker, and book editor.

His plays have been published and performed around the world.
He lives in the Greater New York City Area.
DANCING ON CHECKERS’ GRAVE
This play was originally produced by Orange Thoughts Theatre Company.
The play was staged at St. Mark’s Church, New York City.
The play premiered in March, 1988.
The cast included Jennifer Aniston (Lisa) and Michelle Banks (Dina).
Dancing on Checkers’ Grave was awarded co-winner as best play in Love Creek Productions’
annual Gay & Lesbian Festival at the Nat Horne Theatre, New York City, in October 1992.

The Ideas That Underpin the Text
Embracing your sexuality.
Being comfortable with who you are (True Colors).
Suppressed individuality.
Unrequited love.
Conforming to the “norm.”
Discovering identity.
Express yourself.

The Genre or Style of the Play
REALISM
Characters obey the logic of real-life behaviorEven the imaginary munchkining joy ride is as if it was really happening.
Everyday lifeYou pursue your objectives honestly in terms of your character.
Making play relatable to nowThis is not a period piece: you are in an environment where it is more challenging to
discuss your true thoughts, feelings, and emotions.
The stage is an environment, not an acting platformMinimal as the set may be, you are in a pet cemetery. The audience is invisible observers
you know nothing about.
{Chapter 4: Analyzing the action of the play}

Events (Units)
Unit 1: Intro to pet cemetery location (“exposition”).
Dina: To win Lisa’s favor.
Lisa: To get Dina to finish her assignment quickly and easily.
Unit 2: Remembering past assignments.

Dina: To get Lisa on task.
Lisa: To distract Dina, to delay composition.
Unit 3: Mara- a touchy subject.
Dina: To wheedle dirt (information) from Lisa.
Lisa: To set the record straight.
Unit 4: Subject reprieve-gravestone photos.
Dina: To calm.
Lisa: To lighten.
Unit 5: Dina’s composition-New York Identity.
Dina: To reveal/confess/open up.
Lisa: To question/to discover.
Unit 6: “And then I woke up” ending.
Dina: To get the focus off her paper/ to redirect Lisa to the task at hand.
Lisa: To focus on Dina’s paper instead.
Unit 7: Introduction to munchkining.
Dina: To question Lisa.
Lisa: To excite Dina.
Unit 8: Lisa doesn’t write her homework all the time-she got the vocabulary list through the
copying grapevine.
Dina: To guide Lisa in the right direction.
Lisa: To ease Dina’s apprehensions.
Unit 9: How to go munchkining-with word power.
Dina: To inspire Lisa.
Lisa: To help Dina.
Unit 10: Nixon’s Checkers- a well-written composition.
Dina: To downplay/ to hide.
Lisa: To compliment Dina.
Unit 11: Mrs. Boone is a lesbian.
Dina: To refocus Lisa/ to ignore.
Lisa: To seek support.
Unit 12: Change of subject-Lassie is an awful name for a dog.
Dina: To attend to Lisa.
Lisa: To deflect/ to divert.
Unit 13: Munchkining rules.
Dina: To guide Lisa.
Lisa: To entertain Dina.
Unit 14: Lisa just wanted to dance with Mara.
Dina: To support Lisa.
Lisa: To reveal/ to confess/ to admit to Dina.
Unit 15: Let’s go munchkining.

Dina: To resist Lisa’s game.
Lisa: To invite Dina munchkining.
Unit 16: First target acquired-the Boy Scouts.
Dina: To impress Lisa.
Lisa: To instruct Dina as she is munchkining.
Unit 17: Munchkining, now it’s personal-Grace, Charlene & her husband, Dina’s dad, Debbie
DeSimone.
Dina: To commit to Lisa’s munchkining.
Lisa: To engage Dina.
Unit 18: Picking up two more passengers- the real “Lisa” and “Dina.”
Dina: To reveal herself to Lisa.
Lisa: To reveal herself to Dina.
Unit 19: Convention of gym teachers, meet attack of the munchkins.
Dina: To keep up with Lisa.
Lisa: To excite/ rile up Dina.
Unit 20: Flying put-downs headed straight towards Lisa and Dina.
Dina: To excite/rile up Lisa.
Lisa: To excite/rile up Dina.
Unit 21: Time for Lisa to face home.
Dina: To empathize with Lisa.
Lisa: To hide from Dina.
Unit 22: An opportunity to nail Mara.
Dina: To empower Lisa.
Lisa: To resist.
Unit 23: Over too soon/ True Colors.
Dina: To fight for Lisa.
Lisa: To distance herself from Dina.
Unit 24: The moment has passed-time to face reality.
Dina: To guilt-trip Lisa.
Lisa: To retreat from Dina/ to reject Dina.
Unit 25: Acceptance.
Dina: To accept the “girl.”
{Chapter 5: Deepening work on character}

Characters Thoughts about Themselves
DINA
“Going to the city…I don’t know. Just to walk around... I don’t know. The village. Around St.
Marks…Just to walk.” (183)

“I don’t know. It’s like just standing there. Like you’re standing still and all these vocabulary
words come flying at you. You ever felt like that? Me either. I mean before. But—I don’t
know.” (183)
“No. Across the street. Walking home from the train. See that bracelet she’s wearing. She’s
wearing it now ‘cause in a few blocks she’ll have to take it off. See, she bought it on St. Marks,
and’s hiding it ‘cause her parents told her not to go into the city…I don’t know. It’s like they
think she’s a baby and don’t want her to be anything else.” (194)
“It’s just—Never mind…It’s just now I know. How you felt. When Mara pushed you away.
(198)
“I am standing on St. Marks, and this girl comes up. She is wearing this bracelet she just bought.
It is silver and turquoise. She has never seen one like it before. She does not know the
neighborhood and wants to know someplace good to eat. I take out my bracelet. The same one.
And put it on. I reach out and take her hand, and we go out for iced coffee and tuna sandwiches.
My treat.” (199)
LISA
“I’m telling you. I do it all the time. It’s no big deal.” (183)
“‘And then I woke up.’ Sure. Like every paper. First grade to sixth. This happened. This.
This. Da. Da. Da. Da. Da…And then I woke up. Like it was all a dream or something.” (184)
“You think my pocket’s a little droopy?” (186)
“I mean I don’t remember and I wrote it.” (187)
“I don’t. I mean, if I had a dog I wouldn’t name it that…It’s not like I’d name my Chihuahua
Lassie.” (188)
“…I mean, God, all I wanted to do was dance.” (189)
“…I mean that’s what we do. So like “True Colors,” it’s playing and I don’t know why, but I
don’t. Switch, I mean. I mean, I hear their car, but it’s like I just want to dance with her…I just
wanted to dance with her.” (190)
“This girl walking home from her friend’s. See it’s like her friend asked her to leave before her
parents got home. ‘Cause they started asking questions like why they’re spending so much time
together.” (194)
“Alone.” (196)

[End of Script Analysis]

Photo References

Production Process of Dancing on Checkers’ Grave

BGSU Department of Theatre and Film
2014-2015 Elsewhere Season Announcing:

AUDITIONS
for

By Eric Lane
ABOUT: Classmates Dina and Lisa meet at the grave of Richard Nixon’s dog, Checkers’ to complete an
English composition assignment. The two girls, seemingly different, begin to bond over nail polish,
vocabulary words, and donuts. But it is when Dina and Lisa embark on an imaginary car ride that they
are able to express their innermost emotions in ways they never expected.
CHARACTER DESCRIPTIONS (The cast is two female actors):
Dina – A junior in high school. Though she is shy and hesitant, Dina possesses an inner strength that she
has only begun to realize.
Lisa – A junior in high school. While Lisa is very outgoing, she tries to hide her insecurities behind
maintaining her pretty appearance.
AUDITION INFORMATION:
 Monday, September 15th and Tuesday, September 16th from 7:00 – 9:00 pm in Room 201 of the
Wolfe Center (the Seminar Room).
 Auditions will consist of cold readings.
 Sign-ups for 30-minute audition slots are located on the call board in the white hallway near the
Costume Shop in the Wolfe Center. Please show up to your time slot 5-10 minutes early to
complete the audition form.
Production dates are October 31 – November 2. Rehearsals will begin the week of September 22. Times
and days of rehearsals TBD.
For any questions, please e-mail Allison Kump at akump@bgsu.edu.
This production is produced by special arrangement with Playscripts, Inc.

[See Appendix for Actor Audition Forms, BGSU Accident Report Form]

BGSU Department of Theatre and Film
2014-2015 Elsewhere Season

Dancing on Checkers’ Grave by Eric Lane
Hello all,
I would first like to thank each actor who auditioned for this production. Your
willingness to dive into an unfamiliar script and bring the characters to life was
something I truly appreciated. I encourage you to continue to audition for the
many opportunities the Department of Theatre and Film has to offer. Thank you
again for sharing your talent and creativity with me.
Allison Kump

Cast List
Dina: Bessie Smith
Lisa: Baylee Sheets
(Please initial by your name if you are accepting the role.)

This production is produced by special arrangement with Playscripts, Inc.

Rehearsal Log
1. [9/22] 6-7:11pm
2. [9/23] 7:02-7:40pm
3. [9/24] 6:01-8:06pm
Baxter Exercises 6:27-6:45pm
4. [9/25] Baylee 5:17-7:27pm, Bessie 5:35-7:50pm,
Baxter Exercises 5:57, Break at 6:22pm
5. [9/26] 5:18-7:35pm,
Baxter Exercises 5:40-5:58pm, Break 6:27-6:33pm
6. [9/29] 6:00-8:18pm
Baxter Exercises 6:05-6:23pm, Break 7:04-7:12pm
7. [9/30] 7:01-9:05pm
Baxter Exercises 7:21-7:51pm, Break 8:12-8:19pm
8. [10/1] 6:09-8:00pm
Baxter Exercises 6:26-6:50pm, Break 7:25-7:30pm
9. [10/2] 7:05-9:07pm
Baxter Exercises 7:20-7:46pm, Break 8:07-8:13pm
10. [10/3] 7:03-9:15pm
Baxter Exercises 7:34-7:56pm, Break 8:12-8:24pm, Bessie 7:23-9:23pm
11. [10/5] 7:03-9:13pm
Baxter Exercises 7:23-7:47pm, Break 8:06-8:13pm
12. [10/6] 6:05-8:05pm
Baxter exercises 6:07-6:35pm, Break 7:13-7:19
13. [10/7] 7:11-9:27pm
Baxter Exercises 7:14-7:33pm, Break 8:14-8:22pm
14. [10/13] 6:01-8:16pm
Baxter Exercises 6:33-6:50pm, Break 7:15-7:22pm
15. [10/14] 7:37-9:10pm
16. [10/16] 7:07-9:05
Break 8:18pm
17. [10/17] 7:07-9:45pm
Break 8:07-8:12pm and 8:59-9:05pm
18. [10/19] 7:12-9:59pm
Break 7:57-8:03pm and 9:09-9:14pm
19. [10/20] 6:05-8:39pm
Break 7:25-7:33pm
20. [10/21] 7:00-9:28pm
Break 8:04-8:15pm and 9:06-9:12pm, Bessie Not Here (Just Baylee)
21. [10/22] 6:06-8:24pm

Break 7:32-7:48pm
22. [10/23] 5:00-7:40pm (Bessie arrived at 5:20pm)
Baxter Exercises 5:15-5:36pm
23. [10/24] 5:10-8:05pm
Break 6:17-6:22pm, Baylee left at 6:17pm
24. [10/27] 6:03-9:00p, (Bessie arrived at 6:10pm)
Baxter Exercises 6:29-6:53pm
25. [10/28] 6:35-9:37pm
Baxter Exercises 6:47-7:12pm, Break at 8:00pm
26. [10/29] 6:35-10:00pm
Eva Theatre Space: Dress Rehearsal
27. [10/30] 6:35-10:15pm
Eva Theatre Space: Dress Rehearsal

Performances
Friday, Saturday, and Sunday: October 31-November 2
Actor Call at 6:30pm
House opens at 7:30pm
Go/Curtain at 8:00pm
Show duration about 40 minutes

[See Appendix for Performance Flier and Performance Program]

Production Performance Logistics

Eva Marie Saint Theatre
Wolfe Center for the Arts
House Opens: 7:30pm (each show performance)
FIRE ANNOUNCEMENT
(Announced after Pre-Show Music and before the beginning of each show performance.)
Hello and welcome to the BGSU Eva Marie Saint Theatre. Please note the location of the
nearest marked emergency exit. In the event of an emergency, you will be instructed to calmly
exit the theatre using those marked doors. Also, please take this opportunity to turn off all cell
phones and/or light-emitting devices for the duration of the performance.
Thank you and enjoy the show.

SHOW PLAYLIST
Pre-Show
True Love (Pink ft. Lily Allen)
Unwritten (Natasha Bedingfield)
Give Me Love (Ed Sheeran)
Cool Kids (Echosmith)
Girls (The 1975)
Girl Next Door (Saving Jane)
Boom Clap (Charli XCX)
Tongue Tied (Grouplove)

A Sky Full of Stars (Coldplay)
Good Life (One Republic)
Beginning of Show
True Colors (Cyndi Lauper)
End of Show
Same Love (Macklemore, Ryan Lewis ft.
Mary Lambert)

PROP LIST
Nail Polish (Lisa/Baylee)
Lisa’s Notebook (Dina/Bessie)
Dina’s Notebook (Dina/Bessie)
Pencil (Dina/Bessie)
Vocabulary List (Lisa/Baylee)
Dina’s Backpack (Dina/Bessie)
Tissues (Lisa/Baylee)
Lisa’s Purse (Lisa/Baylee)

PRODUCTION PHOTOS

Post-Show Elsewhere Talk-Back with Audience
1. Having just watched the show, what did you observe to be striking?
Clear relationships
Subtext of lines present
Came to life
Munchkining portion of show, with exaggerated blocking, and the Munchkining insults
Journey of relationship with the characters
Able to keep the interest level up
2. What effective moments stand out in your mind?
When Dina/Bessie held hands with herself at the end of the show
Journey from defeat to victory
Flow
Acting techniques
3. What were your impressions of the script, the text itself?
Repetitive
Short, throw-away lines
“Open Scene”-like
“Timed piece”
Understood deep underlying through line
4. What were your impressions of how the script presented the issue of sexual identity?
Drew you into the issue
Easing into it by degrees
Female homosexual perspective, new
Female journey real and natural
(Actor’s challenge)
5. Do you have any questions about our production process?
Tech week- more structured in other programs
Make a set show, repeatability
BGSU theatre- “more on the fly”
Ability to adjust, actors need flexibility and directability (skill)
Change quickly and remember change

Post-Show Talk-Back with Assistant Director, Baxter Chambers
1. General Response:
Overall happy with the final product
Came together in the end
Other people’s responses were positive in nature
2. What “didn’t” work as well, could have been improved:
Our time in the theatre space was very limited: only two rehearsal days
Almost “Day of” production/directing decisions rather stressful and rushed
In part due to time constraints
3. What did work, went well:
Having a small production team (Director, Assistant Director, and two Actors) helped our
production
Helped with time efficiency
Able to build relationships, cast bonds
All work cohesively to achieve one vision (Director’s vision)
4. What could have been improved, what I can improve with my own directing:
Learn to “play” more, have fun in rehearsals, set a tone of fun
It would have been helpful to the production if we had incorporated the element
of having fun sooner
Set the ultimate tone of the production sooner, clear
Energize actors throughout the entire production process (each and every rehearsal)
Don’t be so bogged down by the heavy/intense moments in the script
5. Reflection on my directing, personal presentation:
Professional and personal
Comfortable
Created a safe space
Too serious at the beginning, too tense
I was visibly very concerned with the blocking
It became a bit more fun after blocking had been learned
Need to breathe, open up, relax
6. What Baxter learned as Assistant Director:
How to teach, rely on what he learned
Only two actors, easier to be self-conscious
Script: when to laugh at the seriousness

Post-Show Talk-Back with Actors, Baylee Sheets and Bessie Smith
1. Auditions
Able to work with actual characters and cast actors, read together
Cold readings
No real prior knowledge of script
Plot of script is line-based
Any available summary of script is vague
Context of script, without knowing it, is challenging
2. Rehearsal
Read through script as actual characters about half-way through rehearsal process
Interesting experience
Did what was needed, accomplished goals, and then left
Left with goals accomplished, something was solidified
Chekhov Techniques
Interesting
Get to know you Activities helpful in the beginning helpful
*Clock facing for blocking technique
New, helpful, innovative
Homework was helpful, helped encourage habit
Line repetition helpful
Speed-throughs
3. Production
Almost avant-garde
Starving artist
Off-off Broadway feel
Almost like a game with the set (especially without names on the gravestones)
4. What could be improved
Having Warm-Ups throughout the entire rehearsal process
From the beginning
Energizers (active, physical show)
Focusers
Incorporate more media aids to communicate tone/atmosphere of show
Share the playlist with the actors early
More music in rehearsals
More visual images, clips
Anything to articulate world of the play

Making more of a connection with the Chekhov techniques learned into the show
development
Take the time to apply it
5. On my directing
Created a nice collaboration between actor and director
Gave actors some creative say, some creative control
Not too structural
Too polite
Needed my advisor, Sara, to breakthrough politeness
Too much asking
Be Direct

Post-Show Talk-Back with the Department of Theatre and Film Graduate Students
1. General ideas, tools to keep in mind (Based on the overall discussion)
Take the time to thoroughly research all aspects of the world of the play
Enjoy, relish the art of storytelling
Know exactly what you want your audience to get out of the production performance
Being adaptable
Translating the vision in my head into the minds, bodies, and souls of actors
It is important to create an atmosphere where actors, even young actors, feel free to
experiment with new concepts
*Young actors are terrified of doing it wrong
My job to ease their fears and create a safe and creativity-inducing environment
Really take advantage of music as a medium
It can help communicate with actors and audience members alike
Don’t forget the basics of directing and theatre productions
Be willing to engage wholly with the production, and approach from multiple angles
Take time to really sit with the language of the script
2. Based on my own show discussion (My thoughts and Graduate student observations)
I was very lucky to have my two actors, Baylee and Bessie
I need to work on communicating assertively
*Clock-facing as a blocking technique was helpful
I remained focused on the script
On the work, text and motivations of the characters

Final Reflection
With this directing project, I consider myself to have grown exponentially as both a
communicator and a creative artist. By the very nature of the job, directors are required to be
both analytical and imaginative as one is both painting a story and orchestrating the telling of
the story. One skill in particular that is paramount to the success of a director’s vision is that
of effective communication. Being able to articulate the ideas inside one’s head to actors,
assistant directors, stage managers, designers, etc. is essential to making the production
cohesive. It continues to amaze me the amount of work, not only artistic creativity, but
organizational, critical thinking, and laborious work goes into each and every production.
And having now been a director of a production, I believe my appreciation for these
dedicated artisans only increases. All the blood, sweat, and tears of the entire production
process are so, in the end, the audience can take something away once they leave the theatre.
For me, my hope was that audience members felt connected to two struggling teenage girls,
who did just so happen to be lesbians, in an honest and visceral way. That’s why we
thespians do it.
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